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Amir H. Fallah, RWin of Vhe SoWl (CoWrVes[ of ShWlamiV Na\arian)

PainVer Amir H. Fallah is Vhe faVher of a [oWng son, and Vhe[ loXe Vo read sVories VogeVher. EXer[ cWlVWre has iVs oYn 

WniXerse of childrenÆs liVeraVWre, from m[Vhs and fanVas[ Vo more qWoVidian fables and caWVionar[ Vales, carVoons, 

comics, and coming of age books VhaV are all oXer Vhe place for sV[le and s[mbolism bWV haXe one pWrpose in common

Ä Vo prepare children for YhaV lies ahead of Vhem in Vhis Yorld. UsWall[, Vhese narraViXes Vr[ a biV Vo sofVen fears, 

encoWrage coWrage and forVhrighVness, and mosVl[ haXe happ[ endings, or aV leasV morals.
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BWV someVhing else is happening YiVh Vhese sVories noY, as Fallah eZperiences rereading Vhem as an adWlV, knoYing 

YhaV he knoYs aboWV life and loXe and loss and all of iV, and iVÆs shedding a Yhole neY lighV on hoY Vhese sVories 

fWncVion. MoreoXer, as someone Yho abides b[ a deep appreciaVion for YhaV makes people inVeresVing, WniqWe 

indiXidWals, Fallah has a Yhole oVher seV of hisVories and perspecViXes, liXed eZperiences of Vranscendence and 

injWsVice, and a hearV[ dose of poliVical realism Vo la[er on Vop of YhaV he is cWrrenVl[ Veaching his son aboWV Vhe 

Yorld. As Vhe sWiVe of large-scale painVings in RGOGODGT, M[ CJKNFÌ sWggesV, Vhis Yorld is b[ no means a fair[ Vale.

FallahÆs acclaimed Yorks of Vhe pasV decade haXe reassessed YhaV a porVraiV can be, hoY iV is bWilV, hoY iV fWncVions in 

arV hisVor[ and socieV[. These Yorks are knoYn for ÕgWres shroWded in ornaVel[ paVVerned VeZViles Yhich, like all Vhe 

greaV man[ oVher objecVs Yhich sWrroWnd Vhem in Vhe composiVions, belong Vo Vhe siVVers. YoW neXer see Vheir faces, 

Vheir skin is of indeVerminaVe eVhniciV[, gender is noV parVicWlarl[ reXealed. án Vhis Ya[, an WndersVanding of Vheir 

hisVor[ and personaliV[ emerges from Vhe Vhings Yhich Vhe[ haXe kepV oXer Vhe [ears, Vheir lineage and memories 

and markers of VWrning poinVs, Vheir VasVes. án Vhis neY series, Fallah remoXes Vhe ÕgWre enVirel[, bWV each one or 

raVher Vhe VoValiV[ of Vhem all, is a dWal porVraiV of himself and his bo[. ánsVead of VreasWred possessions, Vhe 

composiVions bWild porVraiVWreÆs reqWisiVe sense of self VhroWgh Vhe langWages Ä Xerbal and XisWal Ä of Vhe formaViXe 

sVories Vhe[ haXe been Vold, and are cWrrenVl[ Velling, aboWV life, and aboWV Vheir oYn liXes.

FallahÆs eclecVic XisWal and narraViXe soWrces are cWlled from his oYn childhood memories of áran, his famil[Æs moXe Vo 

Vhe U.S. dWring his [oWVh, Vhe good and eXil Yhich he sWbseqWenVl[ discoXered in American cWlVWre, Vhe conVemporar[ 

and classic childrenÆs books VhaV cWrrenVl[ occWp[ his imaginaVion, and a mindfWlness VoYard hoY cWlVWral XalWes pass 

beVYeen generaVions. His penchanV for XisWal bricolage and d[namic maZimalism is fWeled b[ an omniXoroWs appeViVe 

for high and loY, kiVsch and classicism, Vhe cosmic and Vhe commonplace. This jWZVaposiVional aesVheVic has been Yell 

deXeloped in Fallah oXer Vhe [ears, noV leasV as pWblisher of Vhe indie periodical and cWlV faXoriVe, BGaWVKHWN/DGEa[

(hVVp://YYY.beaWVifWldeca[.com/). án facV, Vhere is someVhing of a maga\ine la[oWV feeling Vo some of Vhe larger 

composiVions, as XigneVVes are comparVmenVali\ed b[ painVed borders, and spaces ÖaVVened and laid like Viles.

The VeZVs in each painVing do a loV of Vhe York of direcVing meaning, bWV across collecVions of Xaried iconograph[ ke[ 

caWVionar[ Vhemes emerge Ä Vhe perils of racism, Vhe denial of freedoms, Vhe rejecVion of science, Vhe desecraVion of 

naVWre, Vhe qWesV for peace and jWsVice, Vhe eXils of empire and greed. ÈThe[ Yill smile Vo [oWr face,É reads one.

ÈRemember m[ child, noYhere is safe,É Vakes Vhe breaVh aYa[. ÈScience is Vhe anVidoVe, sWpersViVion is Vhe disease,É 

reads anoVher, eXen as one conVinWes Vo pra[.
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AOKT H. FaNNaJ, NQ GQFU, NQ MaUVGTU (CQWTVGU[ QH SJWNaOKV Na\aTKaP)

Across all Vhe Yorks, archeV[pal s[mbols of Yisdom, inclWding acVWal Yise men, proliferaVe alongside cloYns and

characVers, caged birds and ÖoYering Xines, heirloom VeZViles, deXoVional archiVecVWre, maps and mosaics and animaVed

creaVWres, dancing skeleVons, and dances of Vhe Xeil. ÈNo gods, no masVers,É reads one painVing, and VhaVÆs iV, VhaVÆs Vhe

message. The gods boVh old and neY ma[ or ma[ noV eZisV, bWV Vhe parables imparVed in Vheir hagiographies conVain

essenVial VrWVhs YorVh salXaging. ÈNo masVersÉ is boVh a promise of freedom and an admoniVion againsV becoming an

oppressor. án ÈSenVimenV YiVhoWV acVion is Vhe rWin of Vhe soWl,É ColWmbWs falls oà Vhe edge of Vhe earVh, a YildcaV

sWrXe[s Vhe land, a barn[ard deXolXes inVo chaos, an iconic coYbo[ collapses in Wpon himself, as mighV America. This

York sWrel[ imparVs a message YiVh resonance for Vhe presenV momenV, VhoWgh seXen mighV be a biV Voo [oWng Vo join

Vhe resisVance.
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